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Specimens of Ornamentation. 




No. 1. 




No. 2. 

No, 1. Roman Style; Marble Flower from the Forum of Nerva; worked between the modillions in the under side of *he corona 

of the Corinthian cornice. 
No. 2. Roman Style; Richly ornamented Carvings in marble ; on the cyma, or crowning member of the Corinthian cornice of the Temple 

of Jupiter Tonans; (12 b. c-) 
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No. 3. 




No. 4. 



Nos. 3 and 4. Marble Mosaic, forming pavement of Lucca Cathedral (1204) ; 
red, white, and black marble employed in the pattern. 
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No. 8. 



No. 9. 



Nos. 5—9. Corbels for the Restoration of the Church at Demmin; (Prussia). 



The, Workshop. 1868. 
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No. 10. 




No. 11. 
No. 10. Modern Decorative Carvings; for execution in marble or alabaster; a square panel 0.465 m in length and breadth. 



No. 11. Ornament for the Decoration of a Flower Vase; executed by the process of enamel-printing 

in gold with red outlines on blue ground. 
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No. 12. 



No. 12. Design for Rug; woven in Jacquard loom; the ground crimson with blue stars, the main features of design of borders 

and centre being in light brown with yellow facings on sky-blue ground. 
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No. 13. 

No. 13. Banner of the United German Choral Societies. Competition design, V" of real size 5 ric ;h gold embroidery worked 
on white silk, the upper drapery and frame of centre of crimson velvet, pole and lyre being gilt. 
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No.' 14. 



No. 15. 



No. 14. Monstrance, or Vessel for the Consecrated Wafer or Host; 7 2 of real size, from a drawing in the Uffizi Gallery, Florence. 

No. 15. Paschal Candlestick; of the 17 th century, in the Certosa di Pavia. 



The Workshop. 1868. 
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No. 16. 



No. 17. 




No. 18. 



N 0Sg 16—18. Cast Iron Drinking Fountain; plan, front and side elevation. 



75 




No. 19. 
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No. 20. 



No. 21. 



No. 19. Wrought Iron Grille. 

No. 20. Wrought Balconet. 

No. 21. Wrought Iron Grille; for upper part of a house-door. For details see No. 3 of supplement. 
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a-b 




c-d 




No. 25. 



No. 26. 



Nos. 22 — 26. Chiffonier in polished ebony; V 10 °f rea l s i ze - 

The consoles , the little columns , the vases , laurel branches, etc., are rough, the mouldings of the shafts, and back of under 
division being polished, that of the upper one lined with darkgreen stuff, borders and fringes black. The medallion or bust of upper 
part, and the little figures right and left are oxydized bronze. 

No. 26 illustrates a more simple treatment of the upper part, No. 6 of Supplement giving the necessary full-size drawings 
for execution. 

Nos. 27 — 32. Silver Stand for mustard, pepper and salt. 

The glass for mustard, the pepper and salt cellars are in white crystal, the casing itself of silver, all the ornamental 
parts, viz., the little sphinxes, foliage, egg and dart mouldings, etc., being dead; the scotias and other plain mouldings of lid and foot 
of stand as well as the connecting spans and the spoon, with the exception of the handle, highly polished. The linear ornaments are 
engraved, or in niello. 
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Nos. 27 — 32. Silver Stand for mustard, pepper and salt (bur descriptive notice see p. 76.). 

The Workshop. 1868. 20 
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No. 33. 



Nos. 33 and 35. Drawing-room Cabinet: 

the upper part with shelves for vases, bronzes and other objects of art, supported by pedestals of drawers. This pie.ce of furniture, 
executed in chesnut, inlaid with dark and light wood, is intended to correspond with a corner chimney-piece. 
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No. U. 




No. 35. 

No. 34. Design of Ceiling in Stucco, for an irregular corner-room; painted in different shades of light brown, relieved 

by gold. For details see Nos. 1 and 2 of supplement. 



NOTICE. 

Jtfos. 4 and 5 of Supplement give details of the Pulpit of the Church of Sta. Croce, Florence, the design of which, with further 
details and description will appear in Part 6. 



